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Jomami nocnych wdrowel: dusay, do kudrych nasea fwiadomodé juuz wie lociers,
Maotywem dominujgeym wastanich pracach Natalii LL jest glowa, glowa o anie-
haaalconyeh praer nplonawy siatke rysach warey, amieniona w kray it gryma-
sem maskg, Ma logeaficaay obraz ak spreparowane] plovey artysika nanosi deobine,
nerwowe [reski-wykeagkniki lub proste figury geometryerne ("Formy pliodskic
1590, Nicksdre 2 ghiw Natalit, np. “Glowy panicene™ (1998.89), Praypoming
tenmasken” Arnulla Rainera, Jeieli jednale dia Austrinks puskiem wyjici iski fio-
Smicitne, osiain sapis ckspresji ludzkisf twarzy, w kedrym sipnifiant oddrick sig od -
gnifie | gabrie mamy do caynienia z ckspresiy poddang
retuseonm, o pocdtaw prac Natalii jest ipwa, zaws e whasma glowa i ..miny, preywo-
dgee na mydf studia Bruce'a Maumana, Frace Nasalii LL odwalujy si¢ do ambalagu -
glowy opakowane, oddziclone] od dwiara, ramaskowang, ananej nam dobre 2 elewi-
ayfinyh relacji § adjpd prasowyeh. W majnowssym epklu glowa profawi sig jako siedlisko
anysbi | ducha, ubsiar preenibs

yon i poliyeznym

W Slw’iﬂ[.'l Wl IIl‘!:_U i \\'{'\Vll‘t'[ffll'i'.’.?. Il'“ Lt
vt leigea, wypelniafen dolng cghe plécna, seceptyvna, glow - aiemia, prayimuyen
| peaswalaje wrastad iemu, eo praychida o aevwniie ("Clowy ekwmenicone”, 1993),

W pracach Zofii Kulik pokazany zostaje dwnznacany wok porzadin | porgdiowa-

nia. Ukladajac rozmaite stuktury wiznalne ¢ kilka czamo-bialych fitogealii, auarka
wmieni te Fomgrafhicene mnaki, o arytelnych odniesieniach ikOIIGlLr:kﬁﬁﬂ}‘(ll, w lstrak-
eyiny ornament. Maly. nagi celowiesaek prayimufyey wojownicre puty, wiclohentnie
puwitiraong i wpisany w kompozgeyine schemagy, precssje by prodny, staje sie ele-
mentem wion wypelnisieepo preesastajjee 0 #arysy poryckie] katedry lub pakacu
awivicaonego hizantyjskimi kopulami. Grodna saje sig idea, kit poteati smienié calo-
wicka w architektonicany omament, Prace Kulik moing aderyrywa jako wypowiedei o
KN - wiccenyeh wcaliaryemach, nickidie tytuly, 2 sakie komentarse arystki wfajy si
wspicrad Lk imterpeetacis - gotyekic motywy prrywolywad bedy wiwezs Fatedrg sa-
cjalizmu” Gropivsa i Feiningera, a nie “irednivwiecing ciemnong”, ale prace ¢ miwiy
reiwnici o uworlziciclskiej sile cstetyenyeh tapdw i figir, o niche iecanym saceranin
sig cienkiey linii ol eielajee] sens od formy, znak od znaczenia, Tigury od eha,

Ostanic obraey, insvalacje i akeje Anny Kutery wywolugy motyw domu, phebioko
sakarzeniony we wsrystkich kulirach, abrasly wielamn spmbolicanymi | enmocjunalng-
wi aceeniani. Dla Kurery dom 10 precde waystkim konstrukcja, architckionicany
kontur biyly lub iciany, micjsce otwarte na lokalne radycie, nak do wypelnicnia, §q o
domy dlla wpabraa, do zmieskania na dhwilg, tymexasewe praysianki wpolccsneg
nomada, pochawione wigtrza, a wige tego, co nadaje domowi intyming, luckekeq 1eeié,
Lycie crlowicka jest wedrinky, adaje sig mawid areystha, wedetwky precz casy i migj-
sca, jef keesem jest Semicré i grob jako “domus acterna” - dom wiccanepo spoceynku.
Haymsky symbaliky probn preyapwaiy nickibre “makowe abrazy” Kutery, precdsawia-
jace hramy, pracjicia, pozorne drwi w archirektonicengm obamowaniu,

Cemralnym motywem prac Krystyny Fiotrowshic] fest posdwajenie, wysriedsione 7
pralicenege warsesau, matyey i odbick

at weechniejsych analiz udbicia whisij
wwarey w luserze ("Curicienia z portren”, 1979), Podwojenie jest starym symbolem nie-
doskonalodci, rozhwojenia, niepewsodel, Podwajone postacie z astatnich prac Potrow-
skie] nie dyiy do zintegrowania sig 2 whsnym obrazem, do samapoenania, jak mialo
micfice w e wereinicjsyeh grafikach i rysunkach, kidee tgcegé maina bglo 2 tpm, o
Lacan natepwes "mieror stage”, lece weajemaie subic wapracciajy, rocbrajaj nasee zmysly
iwpstawiaji je na deitlanic wiata gludzed,

Anna Plowicks trakeuje widzialne jako obraz niewidzialnego. Jef instalacia 2 sta-
wionych na obwodzic kol szklanych stotkéw, eifnigtych u podstawy micdsiang blachy
iwypelaionych nadnic searym piaskiem, daje sie ederytywat jako symbal glebokich
ided, kadre w biegiem lat uiracily swy wymowg | arozumialogl, ale kidrem nalety por-
stad wiernym,

Obickey Malgoraary Niedsielko PRI wiakenie porzconyeh; nikomu nicpo-
teechnych wiakow, raucajgepch tajenniczy cied. Opuszczon cemenowa di | mweplo-
e belki-wiosla, cemeniowo-drewniany maszt-keryd, Cay véwnie mactwa jost skojareona
yani precdoiosami symbolika? Cry porostat po niej tylko ciet? Co dly nas
“ladi ycia” i “statck nidiei™?

Wstawa, w kidrej bineg udeiat sume kobiety, sklania zwykle do Pycan, cay ismicje
jaka specylika presentowane] prace nic twrcaoici, cay jest 1 satuka kobje? Tak jakby
kobiecy moply pokaywaé sitihg tplko w mgskinm gromie, kiedy 2ad wystepujy same,
wdweras niechybiic pukasj seuleg kobier. "Obecnadé 11" niewicle nudwi o s
kabiet, 21 to wicle o ucrestnicegeych w te] wystawie artystkach. Poawala jednak spara-
[razwaé Wictgensteina; nic mdw, 4 szuka kobier nie ist nieje, bo stk nie ma phei,
iylko idi i zobace cry w prezentowanych pracach jest cof taktiegn, enego nic najdries:
pebiie indeic
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axiseside by side without any perceprible connection. Some of the tikes remain black
seares, that is those regions of spiricual night excursions which are not accessible o
the conseiogs mind,

The dominating, motil in the lavest works of Naralia LL i¢ the head, wich facial
features deformed by ylon nec and changed inta a disioreed mask. The photopraphic
inage of thus prepased head is superiniposed by the artist with tiny, nervous lines
exclamation marks - or simple peomerrical Figonres {"Placo Foros®, 19900, Some of
s heads, e, "Panic Heads” (1988-89), resemble Arulf Rainer's
“Totenmasken”, However, the stasting poine for dse Austrian are deash masks, the finl
record of the human fcii expression in which signifiant is separared from sigy

ieand
where the expression is subjected w refigious and political retanching, Natalia's works

are always based on the living head of her own and her fces, recalling Bruce Nawnan's
seuddics. Nawalia LL's works make seference 1o emballage

sepanited from the varld, msked bue filiar w s fom
In bree baest series the head appears as dy

1 head thar is packed,

epporis am prress phes,
e seat of senses and spirit. 1 sphere of tansition
between dhe extemal and isernat worlds, 1 s g el i Fils dhe fower el
the canvas, it is receptive, an eanth-head that accepus the extenal clement and lers iy
row i it " Feumenical Heads™, 1992).

The works of Zal Kulik show e ambiguous charn of order and ordering

.l.llf
areist arcanges vasious viswal serucinres out of sevesal Dlack-and-white photographs so
that those pictures of clear feonograpliical meaning are ch ped into absirace
ormamenis, A licthe naked man assumi gy aniliane postures is no longer thieatening afice
biavvinng been multiplicd and inscribed in composition formulas, He becimes an

clement of panerns on the overwhalming owtline of 1 Gothic cathedral or Nysantine-
domed pabice, What becomes seally dheeatening is the iddea that is capable of
transforrning a man into an architecionic ormament, Kulik's works may be understond
as an expression of the 20th cennry soralitarianisms. Some of the titles and the ardises
remacks seem to support such an inerpreration - Gothic motifs would eather remind of
Gropius and Feiminger'

Cathedval of Sqeialism™ than of “medieval backwardness”,
bust those works also speak of the seductive power ol acsthetic taces
tn

aind figuees, of the
s bliseiing of 4 thin line ividing the sense from s fornm, the sign fiom jes
meaning, the figare from its background.

The mast recent pictures, installations and zcrions of Ay Kutera evoke the modif
of home, so deeply embdded i every culture and surounded by many symibolic and
emotional meanings. For Kutera; the home is primarily the construction, the
architectonic ouline of 3 shape orwall, a place open 1o local tadition, 1 symbod w he
Blletin. Tuis the home for imagination, for wemporary residence, shor stup-oves for
the contemporary nomad. I is deprived of interiors, thar is of what gives every home irs
intimate and human content, Himan e is all w,

15, = the artist seems 10 53y - it s
sandering thioigeh times angd s, anil e ends i death and parave ax “domus aecerng”
- the home of etnal rest, Roman syrbolism of the grave is secalled by some of Kuters's
piceures wich paies, passages and Take doors in an architecionie {raming,

The centeal mil of Krysgna Potrowska's works is lIIIlI“l.II!II.IJL deiving, fom b
graphic technique - the matrix and the print - and from an calier analysis of the
rellection of her face in the mino {"Stuely in Dorteaic”, 1979), Druplicativn is an ol
symbol t\E'hnpcrl'cuiqm. duali

o uniestainiy, The doubled figures of Plotrowska's liest
waorks do not strive a integricy with their own image or av sell - examination, as it was
the case witl her older pring and drawings which could be relaied 1o Lacan's “mirror
sage", Her present figures are comradicting one anather, they disarm our senses and
expuse them t the wordd of illusian,

Anna Plotnicka approaches the visible ag an imape of the invisible, Her installagion
of glass cones arvanged in 1 circle, chumped 3t the base with copper sheet and filled with
gray sand at the botiom may be interpreted as a symbal of profound ideas which in
tme have losttheie mcaning, and legibiliy, but which should be still sdhesed 1o,

Malgorzata Niedzielko's objects look lke abandoned and wseless wiecks dhat st a
mysterious shadow. The deserted cement boat with cliarred bieams-roms, cement-and-
woad mast-cross. Is dhe spmbolism associated with those objects equally dead? Iy i only

a shadow that has remained of them? Wha does it mean 1w us: “life boat” or “ship ol
hope"?

B exclusively women arises ustially makes ane wonder
whether there are some specific feavures of their works tha allow for chassifying them g
women's art, 1tis as if w

An exhibition presentin

winen were able o present are only in the company of men,
while alone they doubilessly show women's art. "Tresence [11" does not say 00 musch
about women's art, bic it spesks volumses of the participating artists, However, it makes
it passible 1o paraphgase Winggeasein: Do not say that women's art daes oy exist,
Because art knows no sex, b you begter go and see whether the presented works
contain anything that cannot be seen ampwhere else - another sensitivity, another
imagiaation, another approach 1o the world, This s what really counts.
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